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Guitar music can be notated three different ways: on a musical stave, in tablature, and in

RHYTHM SLASHES are writlen above the stave

Strum chords in the rhythim indicated. Round
noleheads indicate single notes.

THE MUSIGAL STAVE shows pitches and rhwt
and is divided by lings into bars. Pilches are

name after the first sewen fetters of the alphabet.

TABLATURE graphically represcnts the guitar
fingerboard. Lach horizontal line represents a
string, and each number represants a fref.

GUITAR TABLATURE EXPLAINED

Motes:
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Definitions for special guitar notation

SEMI-TONE BEND: Strike the note and
bead up a semi-tone (1/2 step).

¢ 1
j
B

BEND & RELEASE: Strike the note and
bend up as indicated, then release back
ta the original nole.

UNISON BEND: Slrike the two notes
simultaneously and bend the lower nole up
ta he pitch of the higher.

VIBRATD: The string it vibrated by rapidly
hending and releasing the noto with the
fretting hand.

AR AR A
o

AR TARA AR

WHOLE-TONE BEND: Strike lhe note and
hend up a whole-lone (whole step).

COMPOUND BEND & RELEASE: Strike the
noie and bend up and down in lhe rhythm
indicated.

BEND & RESTRIKE: Strike the note and
bend as indicated Lhen restrike the string
where the symbal occurs.

i B-‘-F.’ R ."

HAMMER-OHN: Strike the first {lower} note
with one finger, then ound the higher note
{on the same string) with another Tinger by
fretting it without picking.
0

NOTE: The speed of any bend is indicated by he music notation and tempo.

GRACE NOTE BEND: Sirike the note and
bend as indicated. Play the first note as
guickly as possitile.

PRE-BEND: Bend the nale as indicated,
then strike it.

Pre

BEND, HOLD AND RELEASE: Same as
bend and release but hald the bend for the
duration of the tie.

PULL-0FF: Plate bolh fingers on the notes
to be sounded, Strike the first nole and
without picking, poll the finger uff lo sound
the second {lower) nute.

QUARTER-TONE BEND: Strike the note and
Dend up a 1/4 step.

| S——

PRE-BEND & RELEASE: Ecnd the note as

indicated, Strike it and release the note back

to the original pitch
P

BEND AND TAP: Bend the note a3
indicaled and tap the higher fred while
still holding the bend.

e

LEGATQ SLIDE (GLISS}Y: Strike the first
note and then slide he same fret-hand
finger up or down to the secand note. The
second nole is not struck.

==




SHIFT SLIDE {GLISS & RESTRIKE): Samg
a5 legato slide, except the Second noto is
siuck,

TRILL: Very rapidiy alternate belween the

on and pulfing ofL

~

o faasaesasaanas
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.
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nites indicated by continuausly hammering

TAPPING: Hammer ["1ap™) the Iret
indicated with the pick-hand index of
rhiddle finger and puli olf lo tha note
fratted by the fret hand.

PICK SCRAPE: The edoe of the pick is
rubbed down {or up) 1he string, producing
a stratchy sound.
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MUFFLED STRINGS: A percussive sbund is  NATURAL HARMONIC: Shrike the note
produced by laying the fret hand across the  while the fret-hand lightly touches the
strings) withaut depressing, and striking string direcily over the fret indicated.
them with the pick hand.

A )
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PINGH HARMONIG: The note is fretted HARP HARMONIG: The nate is fretted normally

narmally and a harmonic is produced by and a harmonic is produced Dy gently resting

adding the edge of the thumb or the Gpof  the pick band's index finger directly above the

the index finger of the pick hand to the indicated fret {in parentheses) while the pick

normal pick attack. hand's thumb or pick assists by plucking the
- appropriate siring.

PALM MUTING: The note is partially muted
by the pick band lightty touching the
stringds) just belore the bridge.

RAKE: frag the pick across the strings
indicated with a single motion.
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TREMOLD PICKING: The nole is picked as
rapidly and continuously as possible.

ARPEGGIATE: Play the notes of the chard
indicated by quickly ralting them from
batiom to tap.

VIBRATO DIVE BAR AND RETURN: he
pitch of the note or chand 1s dropped a
specific number of steps {in rhythm) then
returned to the original pitch

SWEEP PICKING: Rhythmic downstroke
andfor upstroke motion across the strings
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B | r

VIBRAYO BAR SCOOP: Depress the bar just VIBRATO BAR DIP: Strike: the nale and
hefore striking the note, thon quickly then immediately drop a specific number
Teledse the bar of steps, then release back to the original

pitch. Yoo g
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Additional musical definitions

faccent) * Accentuate note {play it louder).

=

{accent) * Accentuate note with great intensity.

istaccatn) = Shorten lime value of note.

- s Downstroke
+ Upstroke
HOTE:  Tablature numbers in parertheses mean:

D.%. al Coda *+ Go back (o Ie sign {%). then play until
the bar marked o Coda O then skip to
the section marked ¢ Code

D.C. al Fine = G back to the beginning of the song and
play until the bar marked Fine (end).

[P * [nstrument is silent {drops out)

N S * Repeat bars between signs.

When a repeated section has different

endings, play the first ending only the first
.. . I time and the second ending oniy the

I'i- ] | secand time

1. The note is sustained, but a new articulation {such as hammer on or slide) begins.

2. A note may be fretted but not necessarily played.
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IT SECRETLY BEGIN

BY PAT METHENY
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