Jam Man

Written by Chet Atkins

“Jam Man” utilizes a musical tool by that name on which it is possible ro lay down a rhythm track and
then layer other parts. | sometimes feature it on my shows, with the guitar doing all the music parts and
my right hand overdubbing the percussion (kick drum and snare sounds). A Les Paul I'm Not! But it is
fun to try.
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* To play artificial barmonics, fret string as shown in TAB,
touch string 12 frets higher with np of right-hand index-finger,
and sound harmonic with thumb pick.
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